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between 1865 and 1873 Europe was shaken by
historical events which could not but leave their
precipitate on this tragedy; the rise of Germany,
under Bismarck's leadership, to power, and the
religious strife of the " Kulturkampf "„ And just
in these years Ibsen had drunk deep at the well of
German metaphysics.
Neither "Brand nor Peer Gynt had been a historical
drama; they had been free fantasies of the imagina-
tion, in which the puppets danced to the poet's tune.
They had been tragedies of the will—excess of will-
power in the one, defect of it in the other ; they had
been, above all, concerned only with the individual
and freely-moulded fates of their personages. Why
did Ibsen, in this new drama, impose upon himself the
restraint of historical fact ? Perhaps 'Emperor and
Galilean was an experiment with the life-philosophy
demonstrated in those works, a putting of that
philosophy to the test of an actual historical happening.
In what relation, Ibsen, caught in the net of the
Hegelian " Geschichtsphilosophie", seems to have
asked himself, do will and character in the individual
stand to the " world-process " ? And the longer he
meditated over this problem, the more inclined he was
to fall back on a fatalistic solution. The new thought
—and yet it was not altogether a new thought, for it
may be seen struggling for expression in The Pretenders
and even in Dame Inger—the thought emerged, that
our human will is not free, that we are all bound by a
necessity; that we only will what we are obliged, by a
power outside ourselves, to will. We are enmeshed
in a web of circumstance; our lives are but the
working-out of a predestined course ; we are tools in
the hands of a great outside force, call it destiny, God
—what we choose. " I believe", says the sage
Maximos, "in free necessity." Free-will is but the
dream of the philosophers and the necessary premiss
of the theologians; the only will that exists in the
world is the world-will, of which the individual is but

